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Opus Clavicembalisticum
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Quasi Tambura:  Nostalgico, morbidissimo, e ipnotico
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THE  NOTE NAMES
The selected note is the ourbah, and the bottom staff shows the enharmonic equivalent.

Yaka to Ousheiran (G to A):

Yaka
Nam-
karar
hisar

Karar
 hisar

 Tak-
karar
hisar

Ousheiran

&

Ousheiran to Iraq (A to B  ):

Ousheiran

<

    Nam-
    ajam
ousheiran

   Ajam-
ousheiran Iraq

& &

&

Iraq to Rust (B   to C):

Iraq

<

Kusht  Tak-
kusht

Rust

&

Rust to Dokah (C to D):

Rust Nam-
zircola Zircola  Tak-

zircolaDokah

& &

&

Dokah to Sikah (D to E  ):

Dokah

<

Nam-
kurd Kurd Sikah

&

Sikah to Goharka (E   to F):

Sikah

<

Bou
salik

Tak-
bou
salik

Goharka

&

s
s

Karar indicates a lower octave of a note (see Yaka to Ousheiran vs. Nawa to Husseini).
The low G# is called Karar Hisar and the G# one octave above is called Hisar.

Jawab indicates a higher octave of a note (see Sikah to Goharka vs. Bazork to Mahooran).
The low E is called Bou Salik and the E one octave above is called Jawab Bou Salik.

&

w wµ w# w˜ w w wµ w# w<

w wb¿ wb w< wn w wb¿ wb w<

w< wn wµ w w wµ w# w˜ w

w< wb w< wn w wb¿ wb w< wn

w wµ w# w< w< wn wµ w

w wb¿ wb w< w< wb w< wn



&

Goharka to Nawa (F to G):

Goharka

Nam-
 hijaz

Nam-
 saba

Hijaz
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Tak-
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Nawa to Husseini (G to A):

Nawa Nam-
hisar Hisar  Tak-

hisar Husseini
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Husseini to Aweej (A to B  ):

Husseini
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ajam

Ajam Aweej
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Aweej to Kurdan (B  to C):
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Kurdan to Muhayyar (C to D):
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Muhayyar to Bazork (D to E  ):
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Bazork to Mahooran (E  to F):
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Mahooran to Sahim (F to G):
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Lunchbox 

lyrics by Marilyn Manson 


Music by Gidget Geln and Daisy Berkowitz 
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Customer:  Ralph Jaccodine
Purchase Date:  May 31, 2010
For personal use only.
Do not distribute.

Music and Lyrics by Ellis Paul
Transcribed by Jeremy Borum

The World Ain't Slowin' Down

Copyright © 1998  Ellis Paul
All rights reserved.  Used by permission.  International copyright secured.
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