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William Albright
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Bass Clarinet in Bb

Pit Band

William Albright

Tune-up Intro 8-10” (1993)
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THE NOTE NAMES

The selected note is the ourbah, and the bottom staff shows the enharmonic equivalent.

Yaka to Ousheiran (G to A): Ousheiran to Iraq (A to B¥):
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@ Karar indicates a lower octave of a note (see Yaka to Ousheiran vs. Nawa to Husseini).
The low Gt is called Karar Hisar and the G¢ one octave above is called Hisar.

® Jawab indicates a higher octave of a note (see Sikah to Goharka vs. Bazork to Mahooran).
The low E is called Bou Salik and the E one octave above is called Jawab Bou Salik.
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Lunchbox

Lyrics by Marilyn Manson
Music by Gidget Gein and Daisy Berkowitz
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